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Gustav Mahler (7 July 1860-18 May _ 
1911) “His work seems to bear within it 
the weight of the entire history of music 


Mahier continued from page 5 

symphonic to merit discussion with the other 
nine, and Mahler did subtitle it “Symphony for 
Contralto and Tenor Voices and Large Orches- 
tra”. Although written in the full knowledge of his 
impending demise, the work ends with an accep- 
tance of the inevitably of death: we regret our 
passing but know that we cannot avoid it. Das 
Lied consists of six movements, alternating for 
the tenor and alto soloists. The last movement, 
Der Abschied (The Farewell) lasts for approxi- 
mately 30 minutes and is longer than the first five 


combined. 
Mahler died before the first performance of 


this piece, and the premiere was conducted by 
Bruno Walter. Walter's interpretation, therefore, 
has a unique authority and there are two won- 
derful recordings available to display it. Firstly a 
1936 live VPO recording, the first ever, on Pear. 
Although the sound is, inevitably, limited this is 
still a remarkable recording and very moving. It is 
coupled with an extremely rare Ruckert Lieder 


MASTERWORKS SERIES 


performance from the same concert, and with 
Walter's 1935 studio recording of the Adagietto 
from the fifth symphony. 

Walter’s other recording, with the VPO from 
1951 (Decca/London) is even more legendary, 
as the contralto is Kathleen Ferrier who was 
herself dying of cancer when it was made. Ferri- 
er had first performed this work with Walter at 
the 1948 Edinburgh festival; at the end of the 
performance she was in tears and could not sing 
the final few notes. When she apologised to the 
conductor afterwards for this “unprofessional” 
behaviour he made the unforgettably gallant 
reply: “My dear Miss Ferrier, if we were all such 
great artists as yourself, we should all have been 
in tears.” Both these recordings are, of course, in 
mono. Unfortunately there does not seem to be 
a generally recommendable modern recording; 
probably the best, by the Concertgebouw under 
Bernard Haitink with the great Janet Baker from 
1976 (Phillips) has unaccountably not yet been 
transferred to CD. 

But | have been keeping the best for last. 
One of the three CDs in Descant’s Horenstein 
Edition is a 1972 recording, with the BBC North- 
ern SO, of Das Lied. Horenstein had suffered a 
major coronary the previous year, and at the 
time of the recording had less than a year to live. 
The combination of an excellent orchestra (now 
renamed the BBC Philharmonic in recognition of 
their worth) who had, amazingly, never played 
the work before, together with a great conductor 
probably aware that he might never conduct it 
again, makes for the greatest performance | 


~have ever heard. At 69 minutes it is also slower 


than any other - even Bernstein - but never 
seems to be a second too long. Shortly before 
his own death, Horenstein said “one of the sad- 
dest things about leaving this world is not hear- 
ing Das Lied von der Erde ever again.” Those of 
you who heard this performance, on March 
28th., may well agree with him. Essential. 


Symphony No. 9 


“Once again I have played through the first 
movement of Mahler's ninth symphony; the first 
movement is the most heavenly thing Mahler ever 
wrote. It is the expression of an exceptional fond- 
ness for this earth, the longing to live in peace on 
it, to enjoy nature to its depths -before death 
comes.” (Alban Berg, in a letter to his future wife). 

“Der Abschied might well have been used as 


_. the title of the ninth symphony...The first move- 
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PETER McCOPPIN, Conductor ¢ MICHAEL DANSO, Singer/Dancer 


WHITE TIE AND TAILS 


THE VICTORIA SYMPHONY SOCIETY 
presents | 


‘ THE 50TH ANNIVERSARY GALA 
Saturday, May 4, 1991 — 8:00 p.m. 
ROYAL THEATRE 
Peter McCoppin, Conductor 
Corey Cerovsek, Violin Soloist 
The Victoria Symphony 


Programme 


ELGAR 


TCHAIKOVSKY 


TCHAIKOVSKY 


One of the most joyous symphonic masterpieces ever written. Maestro McCoppin and the 
orchestra perform dazzling music on a very special night. 
CONCERT TICKETS $15.00 and 25.00 (GST included) 
available at the Royal Theatre Box Office 
Broughton at Blanshard Street. 
Telephone 383-9711 


Canadian Pacific 
in conjunction with the Federal, Provincial and Municipal governments. 


Single tix at the Royal: 383-9711 
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The 50th Anniversary Seagram Pops concludes with a song and dance 
spectacular, featuring acclaimed entertainer Michael Danso. The show is 
a musical tribute to Duke Ellington, George Gershwin and popular 
music of their time. Not content to just sing the songs, Mr. Danso paints 
a picture of high society in the 1920's and 30's. This is a performer who 
can conjure up a bygone era and hold the audience spellbound. 


Pomp and Circumstance No. 1 
Performed at the first Victoria Symphony concert in May 1942. 
Violin Concerto 


Featuring Corey Cerovsek, British Columbia's favourite young violin star, 
whose brilliant career had early beginnings here in Victoria with the Victoria Symphony. 


Symphony No. 4 in F minor 


ment grew to be a tragically moving and noble 
paraphrase of the farewell feeling. A unique 
soaring between farewell sadness and a vision of 
Heavenly Light...” (Bruno Walter) 

Having managed to cheat fate, as it were, by 
Calling his ninth symphony a song cycle, Mahler 
returned to purely orchestral writing. The ninth is, 
like Das Lied, very much the work of a man who 
is aware of his mortality. The first movement, 
which opens with an irregular rhythm said to 
represent his faltering heartbeat, has been cailed 
the greatest single symphonic movement he 
ever wrote. | 

Again Mahler did not live to conduct this work 
and the premiere was given by Bruno Walter. 
Once again Walter leaves us two recordings: the 
first is an amazing live version, recorded in 
Vienna on January 16th, 1938. Not only is this a 
unique document of the work's first interpreter 
with the first orchestra that ever played it, it is 
also the swansong of the pre-war Vienna Phil- 
harmonic: mere weeks later the Nazis invaded 
Austria and the orchestra was purged of its 
Jewish members - including Walter. Allowances 
must, of course, be made for the sound but the 
intensity of the performance sweeps all before it. 
This version is on a single budget (EMI) CD and 
won the Gramophone’s historic reissue award 
(non-vocal) for 1988. Tune in on April 4th to hear 
this. 

Walter's second recording, from 1961 with 
the Columbia SO (CBS/Sony), is in surprisingly 
good stereo sound and is self recommending. 

There are several other versions | should not 
want to live without: Klemperer’s stoic 1967 
recording (EMI), made after a serious illness; 
Haitink’s 1969 version with the Concertgebouw 
(Phillips), beautifully recorded; Abbado’s digital 
VPO version, which is much better than the live 
performance | heard him give with the LSO in 
London in 1986, and is possibly the best record- 
ed of all; Barbirolli's 1963 Berlin Philharmonic 
performance, reissued on a single CD (EMI) is 
also a great bargain. Karajan would, for many 
years, for some reason, not conduct Mahler and 
it was Barbirolli who established a Mahler tradi- 
tion in Berlin. Although even now, as Simon 
Rattle said with astonishment after conducting 
the sixth with the BPO, “there are still members 
of the orchestra who think that Richard Strauss 
was a greater composer than Mahler!” 

That, of course, brings us to the famous 1982 
BPO Karajan recording. Karajan recorded the 
ninth twice within 18 months. The first, analogue, 
recording only appeared on LP, the second, “: 
made live at the Berlin festival in digital sound, 
only on CD. Although much hoopla was made of 
the performance at the time - it won the Gramo- 
phone's record of the year award - and it is 
certainly exceptionally fine, somehow, for me at 
any rate, it doesn't wear as well as the others | 
have mentioned. 

There is also a live LSO/Horenstein recording 
on the Music and Arts label - available in special- 
ist shops in Vancouver - from 1966. | haven't 
heard the recording but was present at the 
performance itself which was a very special 
occasion. Worth seeking out. 


symphony No. 10 
‘Almschi, to live for you! To die for you!” 


(Mahler's scrawled note to his wife, across the 
pages of the finale of the unfinished tenth sym- 
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phony). | | ) 

“IT was moved to tears, I had not realised there 
was so much Mahler in it.” (Alma Mahler, in a 
letter to Deryck Cooke, May 1963, after she had 

finally been persuaded to listen to a tape of his 
“performing version’). | 

As one writer once put it, Mahler’s attempts 
to emulate Schubert with an unfinished sympho- 
ny were frustrated by Deryck Cooke with his 
“performing version” of the tenth. (Previously 
such figures as Schoenberg, Shostakovich and 
Britten had been asked to complete it). There is 
much controversy over this version, and many 
conductors (including Walter, Bernstein, Haitink, 
Sinopoli and Abbado) refused to perform it. 
Mahler's widow, Alma, who lived into the early 
1960s, with Bruno Walter's encouragement, 
initially put an embargo on performances. After 
Walter's death in 1962, she was persuaded to 
listen to a tape of a BBC broadcast; she 
unequivocally recanted her previous position, 
and even made previously unpublished sketches 
available to Cooke, which he incorporated into 
his revised version. 

The argument about the tenth cannot ever, of 
course, be resolved. Undoubtedly Mahler would 
have made changes to the work in revision, but 
then he revised all of his symphonies after their 
first performances, and so, in a very real sense, 
we do not have Mahler's last word on either Das 
Liec von der Erde or the ninth symphony, neither 
of which he lived to hear. 

The first movement of the tenth, the Adagio, 
was almost complete at his death, and the edi- 
ion of this made by the composer Emst Krenek, 
at Alma Mahler's request, is the one used in 
most recordings. Many of the records | have 
already discussed include the Adagio from the 
10th as a filler (e.g. Sinopoli’s sixth, Abbado’s 
ninth) but none of them are sufficiently spectacu- 
lar to effect my previous opinions of these sets. 

lf you want to hear Cooke’s performing ver- 
sion then your choices are limited: there is 
Ormandy’s 1964 recording of Cooke’s first ver- 
sion, recently reissued on a single CD; Rattle’s 
1980 Bournemouth recording of Cooke's revi- 
sion, Chailly’s Berlin version and James Levine's 
portmanteau. 

Ormandy was not the world’s greatest Mahle- 
rian but his recording, uniquely, offers us 
Cooke's first thoughts and is cheap - it's ona 
single mid-price (CBS/Sony) CD. Levine's is a 
hybrid: the Adagio is the Krenek version and was 
recorded in analogue sound. Some time after- 


wards Levine obviously had a change of heart 


and recorded the other four movements in the 
Cooke version digitally. 

Rattle’s version is of the complete Cooke 
revision, with a few minor recommendations by 


the conductor, and is excellent, although the 


Bournemouth Symphony is not the world’s finest 
orchestra. This is a full-price double CD coupled, 
unlike Levine’s which is alone on two CDs, with 
the Schoenberg transcription of Brahms’ first 
piano quartet. 

The Chailly, with the Berlin Radio SO, is 
highly regarded in some quarters and is coupled 
with the orchestral version of Schoenberg's 
Verklaerte Nacht. | have not heard this but the 
general opinion seems to be that Rattle’s is still 
the best. It would be nice, though, if EMI would 
allow Rattle to remake this with his own CBSO - 
now that would be worth waiting for. In the 
meantime, you can hear Rattle’s version on April 
11th. : 

Note on the Horenstein Edition: 

As | discussed above, Descant have begun a 
series of CDs devoted to rare live recordings by 
this great, unjustly-neglected, conductor. The 
initial release consists of:: 

Mahler: Das Lied von der Erde with John 
Mitchinson, Alfreda Hodgson and the BBC 
Northern SO, recorded in 1972. 

(Descant 01) Mahler: Symphony No. 7 with 
the Philharmonia O, recorded in 1969. 

(Descant 02) Bruckner: Symphony No.5 
with the BBC SO, recorded in 1971 (and one of 


__ the finest two or three versions of this symphony 


known to me). 
(Descant 03) These recordings are all avail- 
able, by mail order, from: 


Berkshire Record Outlet 
Rte 102 Pleasant St., RR 1, 
Lee MA 01238-9804 

USA 

1-800-992-1200 


If anyone knows of any closer source please 
write to me, c/o Offbeat, and let me know. 

Incidentally, this company also has, at the 
time of writing, a limited supply of LPs of the 
NPO/Wyn Morris recording of the 1893 version 
of the first symphony, as mentioned above. It is 
. Hi PRT label, catalogue number GSGC 

45. 


Deryk Barker 


23, eee 


tb ues bine eeeeeetotien 


PREFS TRE SRE OPE mem 


WT RES CPR: HRT aR 


Cg ee eee eae 


but that’s another story). | 


They are returning to North America for the third time to enthrall audiences with the haunting- 
ly beautiful harmonies and textures that have won them unanimous praise around the world. 

I was first introduced to the music of this 24 member choir who mix traditional folk melodies 
with sophisticated harmonies and compelling rhythms in 1988 with the release of Volume two of Le 
Mystere de Voix Bulgares, a collection of this and other Bulgarian ensembles released on the Elecktra 
Nonesuch label. I’ve been a fan ever since; don't miss out on your chance for an evening of magical 


harmonies you'll not soon forget. 


Glen Mullaly — 


Ellen Mellwaine 


During those General Food coffee moments do you ever sit back and 
wonder what it would have been like to have spent most of your growing 
years in Japan? 

Then, upon your return to North America, are plunked right into the 
hotbed of the civil-rights. movement circa 1963, and a few years later end up 
in Greenwich Village to find that Jimi Hendrix has befriended you and a 
city has declareda dayin yourhonor? .--- 3) 

Well.me neither. But, for Ellen Mecllwaine this.is not a caffeine- induced 24 
fantasy. She is one of the few female slide guitarists in the world and her 
music includes an eccletic blend of R&B with a tinge of folk, rock, and reg- 
gae. Not stopping there, she also musters a soprano voice to parallel her 
incredible guitar capabilities. 

In the twenty years that she’s been playing professionally, McIlwaine has 
put out eight albums. She says she plans to get a demo together in the not 
too distant future and start approaching the major labels. At the moment, 
she is associated with Stony Plain Records in Calgary. She did not seem very 
worried that a nasty producer would come along and undermine the sound 
of her music. Then again, she has always beared the onus of doing most of 
the release work herself. 

On being one of the handful of female lead guitarists in the R&B arena 
(or any area of music), she says she had no trouble finding musicians to play 
with. It is the music industry itself with who she has to contend. There is 
still the prevailing idea that women cannot handle a musical career, the 
aren't strong and they aren't outspoken. Well! 3 

Mclilwaine lives in Toronto, where she moved three years ago from New 
York, to get that multicultural flavour without the crime - sounds good to 
me. 

She says she was mostly booked as the opening act when she started play- 
ing the club scene, but that’s changed now. 

Currently on another of her many coast-to-coast tours, you can catch her 
three piece ensemble here in Victoria at Felicita’s from April 3-5 and also on 
the afternoon of April 4 at “SubFest” which is an outdoor concert being pre- 
sented by CFUV. 

M.Lee 


CFUV presents: 


harm Farm 


San Franciscos Harm Farm bring their combination of bluegrass, 
tangy rock, and strange lyrics to Victoria this month when they 
open for the Monks of Doom (ex-Camper Van Beethoven). 

Harm Farms 1990 debut album Spawn, produced by experimen- 
tal guitarist Henry Kaiser on Alias records, epitomizes everything 
weird and wonderful about showbiz. 

Songs range from gushy “Clams” to “Snapdragons and Greeneyed- 
girls, and their instrumentals are miraculously slick. 

I'm a sucker for any band using violin accompaniment and 
Noah Chasins quirky yet melodious fiddling is dreamy. 

Drummer Melanie Clarin was last in Victoria five years ago with 
the Catheads opening for Camper Van Beethoven. This lady smacks 
a mean beat. 

Polkie-folkies guitarist T: Hallenbeck and bassist Brad Pedinoff 
round up the band with their charming wit and style. 

These wacky kooky kids bounce into Harpos on April 22. 


If I had to recommend oils iso events to attend is Victoria his Apisl, The Bidearian State 
Radio and television Female vocal Choir would be the first. (The second would be Mr.T Experience - 


SUB 
FEST. 


The sun is out and school is 
coming to an end (for some of us), 
and what better way to celebrate 
the beginning of summer than 
UVic's Subfest? 

Head up to the university Thurs- 
day, April 4, to join in the fun 
when CFUV and the Student Sock | 
ety SUB Productions present a\ 
FREE outdoor concert. : 

The jazzy sounds of the Fedrigo 
Van Der Schyff Duo kick start the 
celebrations at 11:30 a.m. outside the 
Student Union Building followed’ 
by Victoria singer, Kim Linekin. 

Northern Junk continue the day 
with their unique folk/rock, and 
legendary slide guitarist Ellen Mcll- 
waine closes the three hours of fes- 
tivities. 

Come one, come all, and bring 
your suntan lotion and beach ball. 
If you can’t make it tune in to 
CFUV as well be broadcasting this 
zesty event live. 3 éth 
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It's great sounding pop/ punk with a sense of humour, and it’s returning to Vic- 
toria April 15. | 

Mr.T Experience combine high energy stage presence with fast and furious tunes 
that'll have you laughing after the first song. 

They played Felicitass last year to a more than satisfied crowd and left them beg- 
ging for more. So don’t miss your chance to these amusing boys from California. 
Besides Bum is opening, and they rule. | 
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Greetings for the month of April! I hope that you enjoyed last month's fea- 
ture on women in the music industry; that you liked it not only because it was 
informative and perhaps eye-opening, but because, like a hairy-tongued odious 
beer-belch the morning after, this column is roughly concerned with the same 
subject. 

"dt precisely, it deals with “Women in Music: Where the Hell are They 
and What's Keeping Them Away from Loud Instruments?” 

Why call a column this? Well, let’s start at the beginning: (1 guess | should 
say right now that I'm probably going to generalize a lot this month. I'm sorry, I 
can’t help it. Besides, it seems like the only time you can make people finally 
take action is by pissing them off. Sad but true.) 

When I was still able to receive a free education, I used to go to a certain 
high-school in the Victoria area where, for most of the people there, rugby and 
victory at the Colonist Cup were the be-all and end-all of life. (Needless to say, 
for most of those people, graduation WAS the end of all life.But I digress.) 
Everyday I would have to pass the fields and watch the big Jock-dudes “chuck 
the pigskin around” while their little Jock-mates sat primly in flourescent span- 
dex herds, fluffing their hair. These girls would never ever participate in what 
was happening on the field, they would just sit and passively observe. I never 
went too close, for fear of affixiation by hairspray and/or death by snot-ragged 
looks, but I assumed that they were probably really lacking in the brain cell 
department. 

When you are eager to belong to an US, you are quick to ostracize people 
into THEM, which is exactly what I did when I constructed the following 
hypothesis: “Due to an all encompassing fear of sweat and fingernail breakage, 
and due to a severe deficiency in the cerebral cortex, the species Jockoid, female 
gender, (Bimboidus Barbydollus) will refrain from trying anything remotely per- 
ceived to be male- dominated.” 

This narrow and prejudiced theory came crashing down when, that same 
year, | decided that 1 wanted to start an all girl band. With The Slits and The 
Raunchettes echoing in my head, I marched down to the local record stores and 
music shops to post “Musicians wanted” ads. This ritual was repeated in subse- 
quent years, but every time the response was dismal; worse than dismal. With 
horror | realized that my little hypothesis had stopped applying just to THEM; it 
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LISTEN TO e Dual capstan drive for ideal tape 
THE HOME transport 
e Computer-controlied silent mechanism 
e Non-slip reel drive for umform tape tension 


CASSETTE DECKS 
DESIGNED BY 

STUDIO 

RECORDING ENGINEERS 
Before Denon built their first tape decks 


for the home, they built tape decks for DRW-750A 
the recording studio and the broadcast,» 


speed dubbing 


booth. In these high-pressure e 2 decks. 1 ibis a couse 
e Ceramic composite cassette stadiize 
environments, Denon gained a o Relay Bite ABI 


reputation for quality among the world's 
most discriminating listeners. 

The same quality is evident in the 
‘smooth operation and sonic precision of 
Denon cassette decks. That's why we 
recommend them so highly. They re : 
logical choices for anyone serious QDOUT — 
sound 


Denon cassette decks start at just $340.00 


recommendation to Denon audio 
components and back them with our 
fully staffed service department, Our 
reputation.and integrity. 


ne entire line of Denon home audio 
components are on display and 
available for demonstration. exclusively 
at Scund Hounds. We give our highest 


Thanks for Reading 


OAK BAY AVE 


PANDORA AVE 


STADACONA 
CENTSE 


1532 Pandora Avenue 
Victoria, B.C. V8R 1A8 595-4434 


Open Mon.-Sat. 9:30 am - 6:00 pm 
Closed Sundays and Holidays 
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Specialty Programming 


ARTIST PROFILES: LABELLED AND 
SHELVED aives in depth insight to local and 
international musicians. It just might be your 


favourite artist featured this week so tune in. 
SAT. 4:00-6:00 p.m. 


ARTS: ARTFESTO is a four part-look at the 
arts both globally and locally.FRI.1:00 - 1:30 
p.m. 


AUDIO WRITING: ?FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disap- 
pear to? Dead air or the cave of the imagina- 


tion? Outer space or inside the listener’s mind? 
WED. 9:30-10:30 


AUDIO ART: RADIO MUSIC GALLERY. 
Recorded in a live concert context at The 
Music Gallery in Toronto. You'll hear every- 
thing from jazz to free improvisation to radio 
plays. TUES. 1:00-2:00 p.m. 

BLUES AND GOSPEL: ROLLIN N’'TUM- 
BLIN: Eric Leblanc and Rick Allarie present 
two back-to-back 30 minute profiles on major 
BLUES artists. THURS. 2:00-3:00 p.m. 


CENTRAL AMERICAN: CENTRO AMERI- 
CA AL DIA. A bilingual show filled with local 
and international features on the news, politics 
and culture of Central America. MON. 8:00- 
9:00 p.m. 

CHINESE: CITY RHYTHM. Victoria’s 
unique Chinese language music program, 


keeping you up-to-date on news, music and 
entertainment. SUN. 9:30- 11:00 a.m. 


CLASSICAL/ETHNIC/JAZZ: YOUR 
MUSICAL LIBRARY. Explore the depths of 
the McPherson Library’s music and audio 
department. All the music on the show is avail- 
able for public loan from the Music and Audio 
department. WED. 1:00-3:00 p.m. 


COUNTRY: NASHVILLE NORTH. An 
alternative “get down” Country and Western 
show. SUN. 4:00-6:00 pm 


DANCE: PERPETUAL MOTION. High 
energy rhythms don’t necessarily mean the lat- 
est club, dance hit. SAT. 9-10 p.m. 


EAST INDIAN: A STRING OF PEARLS. A 
Hindustani program called “Motion ki lari”(a 
string of pearls). Classical and semi-classical 
music, ghazals, geets, Punjabi folk music all 
aimed at the East Indian community for people 


experimental, exotic, unusual and unclassifi- 
able music and sounds with hosts Brian Lunger 
and Augustin Luviano- Cordero. THU. 8:00- 
10:30 p.m. 


ENVIRONMENTAL: DOWN TO EARTH 
rotating hosts explore environmental issues. 
TUE. 8:00-8:30 p.m. 


FRENCH: AU QUARTIER FRANCOPHONE. 


A selection of the best French music from Que- 
bec and France with Nicole Calestagne. 
SAT.11:00 - 1:00p.m. 


FRENCH: LA SEPTFrench language songs. 
FRI. 1:30-2:00 p.m. 

FRENCH: LES DEFROGGES interviews, 
songs, and readings. SUN 10:00 - 11:00 p.m. 
FRIDAY NIGHT MUSIC SPECIALS: Host 
Bonnie Dey and Mike Carter alternate with all 
kinds of music. Nothing is sacred. FRI. 8:00- 
9:30 p.m. 

GAY/LESBIAN: Out on the Waves Vic- 
toria’s own lesbian and gay radio program 
bringing you the news, views, music and cul- 


ture of our community - with humour. TUE. 
8:30-9:00 p.m. 


GAY/LESBIAN: THIS WAY OUT. This 


of all ages. Bostes. by Eeisodia. Marina, 2ar ; 
1:00-2:00 p.m. - | 
ELECTRONIC: 'EARMEALS. *Pleciionic 


news magazine trom San Francisco focuses on 
lesbian and gay issues. MON. 1:00-1:30p.m. 


ITALIAN: ITALIAN BROADCASTING SYS- 
TEM: Don Sforza and Giovanna Greco host 

this program geared to those in the Italian 

community, students of Italian, or anyone who 

likes the colourful music and folklore of Italy. 

SUN. 11:00am-12:30pm. 


JAZZ: PETER LOVRIC’S SUNDAY 
NIGHT JAZZ CONCERT. Jazz aficianado 
Peter Lovric presents two hours of classic jazz. 
SUN 8:00- 10:00p.m. 


JAZZ: NIGHT MUSE. Ancient harmonies 
waft through the halls of an abbey; throaty 
growls rumble the depths of a smoky nightclub. 
An eclectic blend of music to beckon you into 
the night. Your host B.Bequine. SUN 11:00- 
MIDNITE. 


JAZZ: EVEN THE SOUNDS ARE BLUE. 
A syndicated series of artist profiles, introduced 
by Cassandra Wilson. FRIDAY 2:30-3:00p.m. 


KOREAN: SUDU. Another channel of com- 
munication between members of the Korean 
community and people who are interested in 
Korean culture in Greater Victoria. News, 


musics, interviews and listener’s engagements. 
SAT. 10:00-11:00 a.m. 


LITERARY: RANDOM FREQUENCY. 
Poetry, prose, and drama, brought to you with 
love by UVic creative writing students FRI. 
1:30-2:00 p.m. 

NATIVE: NATIVE VOICES. A two hour 
program dealing with issues, cultural, political 
and spiritual in nature that affect and represent 
the People of the First Nations; with traditional 
and contemporary music, and news events. 
SUN 6:00-8:00 p.m. 


NEW ALBUM REVIEW: An all- encom- 
passing look at the latest vinyl and CD stuff to 
come oozing through the CFUV mail slot. 
MON. 1:30-3:00 p.m. 


NEW YORK MUSIC: The World’s finest 
new music can be heard from Live at the Knit- 
ting Factory, a happenin’ new music club in 
New York. Tues. at 2:00 p.m. 

PLAYLIST: PLAYLIST SALAD: A two 
hour extravaganza featuring the best from 
CFUV’s legendary and trend-setting playlist, as 
tossed and dressed by members of CFUV’s 


Music department. SAT. 2,00-4:00 p.m. 
a RAP: RAPTRAXx: A show focusing on rap 


and the artists behind them. Join “the Fulcrum 
of Funk” for the best in hip-hop tunes. SAT 
10:00-11:00 p.m. 


REGGAE: ALIVE AND DREAD. Roots, 
rockers, crucial trax, dub, ska, rocksteady, 


soukous, township jive, zouk, benga-from 
Soweto to Kingston every SAT. 6:00-9:00 p.m. 


RHYTHM & BLUES: LET THE GOOD 
TIMES ROLL. “The world’s greatest D.J.” ( 
Monday, Times Colonist), Eric LeBlanc, surveys 
Black Rhythm & Blues n Tr WED. 8:00- 
9:30 p.m. 

SPORTS: ON THE BALL A look at ama- 
teur and professional sports. THUR. 1:00-1:30 
p.m. 

20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 
and styles in 20th century composition. TUES. 
9:00-10.30 p.m. 

WOMEN IN MUSIC: BEATING TIME 
Surprise, surprise. There are women in the 
music industry too. Explore MON. 9:00-10:30 
p.m. 

WOMEN’S ISSUES: WOMEN ON AIR 


public affairs concerning women. SUN. 3:00- 
4:00 p.m. 


You are invited to the tenth annual 


Peace Walk 


“One world united in peace” 


The Greater Victoria Disarmament Group 


Saturday, April 20 


The walk begins (rain or 
shine) at 12 noon at 
Centennial Square. 

A rally follows on the 
grounds of the 
Legislative Buildings. 


If you can assist in organizing the 
rally, call 384-2445. 


Garth and Stephen were just finish- 
ing off the last of their generic beer in 
the alley behind the Forge when three 
guys came sub-pop-boppin’ down the 
way. 

Hey. Are you guys Nirvana? 

With looks of slight confusion, a 
shrug and a sniffle the reply came; 
“Yeah, I guess so.” | 

S:We’re from some cheesy alternative 
radio station-CFUV, and wor here to 
get in free. 

G: And to do an interview. 

S: Oh. Yeah. 

So the introductions were made. 
Chris (bass), Kurdt (guitar and vocals) 
and Dave (drums) agreed to let G&S 
ask them what they anticipated as the 
same grovelling, butt-kissing questions 
that Nirvana has been prodded with 
since their first hint of success. But oh 
well. 

Later, the road manager invited 

Garth and Stephen to join Nirvana in 
the consumption of a lot of really 
expensive food paid for by the 
unknowing (yet generous) Geffen 
record label. 
_ Now, with the road manager, the 
sound dude, and Chris (bass), Kurdt 
(guitar) and Dave (drums) (Nirvana, 
stupid!), Garth and Stephen proceeded 
to the neo-facist Sticky Wicket where 
all were promptly rejected for not 
meeting the “Victorian” dress code 
(they had jeans on). 

Yet after the huge gigantic road 
manager ‘conferred’ with the weasly 
whiney restaurant host they were seat- 
ed in a back corner. 

Dave: Here's the menu. 

Kurdt: What’s the most expensive 
thing? 

Chris: Well..um...char grilled New 
Zealand lamb chops in a golden 
provincale sauce.hmm..or baked spring 
salmon served with tiger prawns on a 
bed of spinach... or... wait.:.actually the 
cajun style baked red snapper served 
hot'n'spicy..with creole sauce... 

Kurdt: Any King Crab? 

Chris:...0r a blend of westcoast 
seafood in a puff pastry shell enhanced 
with a lemon \hollandaise breast of 
chicken served on a cheesy bun. 

Garth: The whole thing sounds 
pretty cheesy to me. 

Everybody ordered the most expen- 
sive thing they could think of. 


G&S: So what’s up with you guys fF ~ ~~ | 


and Sub Pop? 

Kurdt: We cut our hair and they 
dumped us. Actually, we talked to 
them for the first time in four months 


last week. If they weren't such scam | 


mers they'd be cool. < 


G&S: What do you mean? 
Chris: Scamming every fucking 


thing, everybody, just not taking care. 


They had all kinds of action that 
could have made them really some- 
thing, but they just wanted to play big 
fish in a little pond. 


S&G: Any other bands ditch Sub Pop 
recently? , 

Nirvana: ...F luid, L7... 

Chris: Sub Pop actions are not delib- 
erate, they just don’t know what 
they're doing. 

Kurdt: I couldn’t run a business half 
as good as they did, or are. 

Chris: They only wanted to take 
bands that they thought were cool and 
make a record for them... 

Dave:...that’s not so bad... 

S&G: So who is the creative core? 

(Everybody points at Kurdt). 

S&G: And your motivation? 

Kurdt: My inspiration to write is 
mostly to stay sane. Typical punk rock; 
nothing new, but nothing wrong with 
it. You've got to write about the truth, 
Most things piss me off, I can’t help it. 

S&G: What did you guys think about 
the war? 

Chris: Ugh! Not while were eating. 

Kurdt: People are sheep. 

(A chorus of “Baaas” ensues). 

Chris: Bush did a really good job re- 
Americanizing everyone. Boy. We can 
be proud again. Now the US. can do 
whatever, when ever, however to who- 
ever it pleases. 

Kurdt: The best thing about this 
tour is we haven't seen an American 
flag for days. What a relief. 

Chris: I’m sick of it, those god- 
damned yellow ribbons 
everywhere....Oh tie a_ yellow 
tibbon...’round yer neck... baaa.” 

G&S: So what do ya think about a 
popular socialist revolution? 

Chris: Oh yeah, absolutely, we've got 
to rip down this shit system before we 
do anything. 

S&G: Any striking distinctions from 
city to city? 

Dave: Yeah, different forms of THC. 

SG&G: How did the tour in England 
go? 

Kurdt: Really good. The best tour 
we've ever been on. Eleven dates just 
past October with Tad. And we played 
our last show in England with Mud- 
honey and Tad. 

S&G: Where do you see the impact of 
Bleach? 

Kurdt: In England we got a lot of 


sings back up, which is good. 
S&G: You guys even have a history } 
with the Melvins. | 
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Kurdt: We all lived in Aberdeen 
(Wash.) and we were friends for the 
last few years in high school. They 
were a band, we weren't. Just friends 
hangin’ out so we saw a lot of Melvins’ 
practices. 

S&G: Did you jam with them? 

Kurdt: Dale did the first demo with 
us.. we couldn't find a drummer..so we 
practiced for a couple of days and then 
recorded. And within a week, Sub Pop 
was On our butts. Even a little while 
ago when we were on tour with Sonic 


routh, Dale played drums for us cause 
we had just booted Chad. 

S&G: Considering you appreciate a 
diverse range of music, you’ve probably 
been influenced by diversity. 

Kurdt: All through grade school all I 
listened to was the Beatles, except for a 
few singles like, “Seasons in the Sun”. 
There were a few songs I got to hear. 
My aunt gave me a bunch of Beatles 
records and I listened to them all the 
time. 

Then I moved to my dad’s and 
hung around with these older stoner 
guys..sorta like right out of the movie 
Over the Edge. Ever seen it? It’s great! 
That's what these guys were like and 
they'd come over to our trailer and 
play Aerosmith and Led Zeppelin and 
Black Sabbath. I was in the fourth 
grade at the time so I thought it was 
really neat. 

They mainly came over to use my 
house as a place to fuck their girl- 
friends and smoke dope but they real- 
ly turned me on to some really neat 
music. : 

S&G: Whence came punk? 

Kurdt: Ninth grade. I remember I 
sold my whale rock collection for 


twelve bucks to see D.OA. I didn’t like | 


anything else but punk rock for a 
while. I never really got into hardcore 
when it came around. It didn’t thrill 
me too much. 

G&S: What else stands out now? 

Kurdt: The Melvins are fantastic. 
There are a lot of bands I still listen to, 
old punk rock stuff. A lot of new 
bands I don’t care for at all. 

I like the Pixies, R.E.M., the Vase- 
lines..Shonen Knife. Basically a lot of 
shit we don’t play. 

G&S: Your hometown? 

Kurdt: Aberdeen Washington.a real- 
ly small secluded redneck logger town. 
Around 50 000. 

S&G And now,,? 
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airplay. But I don’t really know about 


the States and Canada. We're just figur- 
ing it out. We've been on a few tours 
in the States playing clubs about this 
size. 

S&G: With the tour over in Vancou- 
ver tomorrow...what next. 


Chris: We're going to Madison Wis- 


consin in a few weeks to start record- 
ing. And then starting a tour. with 
Jane's Addiction. 


é 
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Kurdt: Yeah, by a sixties band called 
Shocking Blue. They wrote that Bana- 
narma ‘Venus’ song. Shocking Blue's 
first album rules. I love it. 

S & G: Do you like the pop stuff bet- 
ter? 

Kurdt: Well..not right now. I did a 
few months ago but I go through 
phases. | mean..I was listening to R-E.M. 
There's a lot of good pop music. I've 
always liked it..bands like the Beatles, 
XTC. stuff like that. We won't com- 
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ee 
pletely lame-out and convert to that 
style...but I wish people would appre- 
ciate a diverse range of music. 

S&G: How long have you been a 
band? 

Kurt: About three-four years. 

S&G: And what line-up changes 


. have occurred over time. 


Kurdt: Jason Everman was in the 


| band for about six months. We record- 


| ed the lp without him but at the time 


the record came out we decided to put 
his name on it ‘cause he was in the 
band. THEN we went on tour with 
him and realized what kind of person- 
ality he was. Which was a heavy metal 
rock'n'roll kind of attitude, so we 
kicked him out. 

SG&G: Regrets? 

Kurdt: It was kind of a shame we 
put his name on the record, now peo- 
ple think he’s the guitar player. We 
just kicked Chad (Channing) out. 

G&S: Why? 

Kurdt: Musical problems. We just 
werent clicking and it was getting 
really stagnant. We just felt we needed 
a heavier drummer and a technically 
better drummer. Then Dave (Grohl) 
came along, and you just couldn’t ask 
for more.no way.he's the best. And he 

Kurdt: I've been living in Olympia 
the last four years. It’s really cool. 


G&S: Keeping the distinctive sludge- Totally liberal college. There's an all 


pop sound? : 

Kurdt: Definitely.sure..it's not going 
to be concretely that way. We always 
mix it up. I’m sure after the next 
record well weed out a lot of die-hard 
grunge freaks - and that’s all they like. 
If they can't appreciate our pop stuff 
then fuck ‘em. 

S&G: Love Buzz is a cover - right? 


ages club. Really good scene with 
shows every Thursday. It’s a kind of 
conservative, clean city, but the cops 
are Nazis. 

S&G: Wow. Sounds like Victoria... 


clean city...liberal college...Nazi cops. 


Same shit, different city. 


Stephen D. & Garth Mullins 
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Doughboys 

Bad Religion 
Tankhog 

Bastro 

Silverfish 
Various 

Karen Black 
Senator Flux 
Afghan Whigs 
Jesus Jones 
Mighty Mighty Bosstones 
The Devildogs 
Pegboy 
Compilation 
Screaming Trees 
Eleventh Dream Day 
Various 

Blake Babies 
Cosmic Psychos 
Furnaceface 

The Darling Buds 
Buffalo Tom 


Lush 

Insted 

Soup Dragons 
Vexed 

Exene Cervenka 
Sister Double Happiness 
Capping Day 
Heads Up 
Hammerbox 

The Bags 

Run Westy Run 
Crash Vegas 

The Squirrels 
Danielle Dax 
William S. Burroughs 
Ride 

The Lizard Train 
Girl Trouble 

Beat Happening 
Jesus Lizard 
Happy Mondays 
Moev 

Nirvana 
Chumbawamba - 
Surrogate Brains 
Stick Farm 
Scarlet Drops 
Durango 95 


Happy Accidents 
Against the Grain 
House of Beauty 
Sing the Troubled Beast 
Cockeye 

Hard to Believe . 
Alaska 7” 

The Criminal Special 
Sister Brother 7” 
Doubt 

Devil's Night Out 
Big Beef Bonanza 
Three-Chord Monte 
Feast 

Uncle Anesthesia 
Lived to Tell 


Where the Pyramid Meets The ~ 


Sunburn 

Slave to the Crave 
New Pad 7° 
Crawdaddy 
Birdbrain 


Sweetness and Light 
What We Believe 
I'm Free 12° 

The Good Fight 
Running Sacred 
Don't Worry 

Post No Bills . 
Corny Style Pizza 
After All 7” 


Green Cat Island 

Sky/ Forever 12” 

The Squirrels 

Blast the Human Flower 
Dead City Radio 

Smile 

The Ride 

Thrillsphere 

Red Head Walking 7” 
Mouth Breather 7” 


Pills ‘n’ Thrills and Bellyaches 


Head Down 

Silver B/W Dive 

Slap! : 
Surrogate Serenades 7 
Doors of Perception 
Sweet Happiness 7° 
Mother's Day 


-~ Touch and Go 


Label 


Restless Records 
Epitaph Records 
Zulu Records 
Homestead 


C/Z Records 
Vital Music 
Emergo 
Sub Pop 
Capitol/ EMI 
Taang! 
Crypt 
Touch and Go/1/4stick 
Flood 

Epic 

Atlantic 

Sire/ WEA 
Mammoth 
Rattlesnake/Shake 
Skull Duggery 

CBS 

Beggar's Banquet/ 
Polygram 
4AD/Polygram 
Epitaph Records 
Big Life 

C/Z 

RNA/Rhino 

Sub Pop 

Popllama 

Emergo 

Big Flaming Ego 
Stanton Park 

Twin Tone 

Risque Disque/ WEA 
Popllama 

Sire 

Island : 
Creation/Sire 
Greasy Pop 
Popllama 

Sub Pop 

Touch and Go 
Elektra 

Nettwerk 

Sub Pop 

Agit-Prop 

Lookout 

Weed Productions 
Harriet Records 
Star Records 


COTTON 


.. With any purchase of 
UVic Clothing valued at 


$30.00 or more 


Next to the McKinnon Gym, on the UVic Campus 


8:30 - 5:00 Mon. - Fri. 
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Weeks on 


FREE 


OOKSTORE 


11:00 - 5:00 Sat 
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Chemical People/ 

Big Drill Car 

“Getaway” /”Surrender” 
Cruz | 
I was really curious about this sin- 
gle. Would covering two super groups 
of the 70s on one 7” be too much? No! 
There’s no platform shoes or synthe- 
sized riffs here. 

The Chemical People do a vicious 
cover of the Kiss song, “Getaway”. The 
promo in the record sleeve calls it “fine 
and freaky” and says the drummer 
Dave Naz, “is all over the skins on this 
one.” The group must have something 
for Kiss. They also do “Rip it Up” on 
the Hard to Believe Kiss Covers Compila- 
tion (C/Z records). “Getaway” is power- 
ful stuff and great to bounce off walls 
to. This cover is gritty hardcore that’s 
not likely to be compared to the band 
it originated from. 

Big Drill Car’s version of Cheap 
Trick’s “Surrender” is my personal fave. 
It’s closer to the original, only it’s way 
sped up and there's no synthesizer jin- 
gling away in the background. The 
promo calls Big Drill Car’s sound “So 
Cal” which | think means they're 
punk-pop with a grinding beat. 

This song’s about a kid dealing with 
some pretty messed parents, not ‘lust’ 
as the promo so wishfully states. It also 
says the band will have a new Ip out 
(produced by Bill Stevenson and 
Stephen Egerton of All) by this sum- 
mer. 

This is a great intro to these two 
groups and it’s cheap. If you're lucky, 
you can get it on yellow vinyl with a 
highly informative promotional pull- 


out. 
Tara Walker 


Screaming Trees 
Uncle Anesthesia 
Epic 

A pretty geeky cover on this one, 
but good product; major label status 
hasn't spoiled Screaming Trees, masters 
of the minor chord. I still feel Even If 
and Certainly When, on SST, is their best 
work, but this is close: five or six great 
cuts and the rest better than okay. 
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The sound seems clearer, sharper, it’s - 


chaotic at times but in control; the 
melodic, manic guitars make this band 
the logical successor to Husker Du. 
There are hooks like crazy and a big 
league sound but this isn’t a sellout, 
although undoubtedly they'll stand 
accused. 

In Uncle A. I hear echoes of. Fresh 
Cream, Nuggets, even Steppenwolf, but 
Screaming Trees are not slaves to a six- 
ties sound; they’re smarter than that. 
It’s a classic neo-psychedelia with fuzz, 
wah wah, feedback, distortion, but it’s 
definitely their own retro brand. It’s 
impossible to separate a lifted Yardbirds 
riff from the Trees’ sound and that’s 
how it should be; they pick it up but 
don't mindlessly mime old acts. 


rZ7ROW 
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Bring in this ad for a 20% 


discount on all used records. 
Expires April 30, 1991 


BUY-SELL-TRADE 


The music and book store-you've 
been looking for is located in the 
Town & Country Mall (from UVic, 
#26 Crosstown bus). We offer new 
and used records, cassettes, com- 
pact discs and paperbuck books. 


Town & Country Mall 
3571 Douglas Street 


381-2633 
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Uncle A. starts with a bang: “Beyond 
This Horizon” is like early Who, circa ‘1 
Can See For Miles” but harder, with 
ringing guitars and sustain with feed- 
back, Keith Moon drums, precise fills 
that fit, not just pointless rolls. Over 
this Carnaby Street cacophony drops 
DEEP DEEP vocals. “Bed of Roses” also 
has 60s influences: echo vocals, a guitar 
hook ala Buzzcocks or Byrds with more 
fuzz and grunge, military snare, Chris 
Hillman bass, and lead out of the pais- 
ley underground, e.g. Rain Parade. 

A few of these cuts would fit right 
in on Nuggets, reminiscent of the 
Amboy Dukes or the Electric Prunes or 
the Magicians, especially in the guitar 
tone. A recorder solo on “Lay Your 
Head Down” is the perfect Surrealistic 
Pillow touch. However, some of the 
songs are bland or generic; I think the 
band has written a few too many over 
the last three or four years. The quality 
is diluted while retaining a certain 
level of competency. Still, these ones 
grow on you. 

An excellent song like, “Something 
About Today” makes up for any of the 
bland tunes; it is umpteen times better 
than the ep version. This is perhaps the 
best cut on Uncle A, with a great solo, 
verging on backwards guitar, but more 
structured. The solo is almost a differ- 
ent song but then it pounds back into 
the central riff. “Alice Said” is also good: 
a simple progression with the moaning 
guitar sound of Disraeli Gears. “Disap- 
pearing” is an abrupt shift in mood; it’s 
a slow plaintive cut with a trumpet 
sound like, believe it or not, the Tijua- 
na Brass, a surprising touch with a per- 
fect melancholy feel. I like this one a 
lot. Overall, it seems the vocals are 
mixed higher and the guitars lower 
than previous outings, with less grunge 
and fuzz than Buzz factory, but other- 
wise this is vintage Screaming Trees, the 
pride of Ellensberg, Washington. I hope 
they play Victoria soon. 

Marc Jarman 


Bill Morrissey 
Standing Eight 
Philco Records 

Bill Morrissey is an underrated folk 
singer from the New England area. 
This, his third release is a step forward 
in production. His first two albums are 
pure folk while Standing Eight features 


_ fuller sounding songs. 


Bill has definite talent as a song 
writer, story teller and comedian. The 
song content on this album has a wide 
range of subjects from trains to cars 
and women, for better or for worse. 

His voice is low and rough edged. It 
has that ‘too many cigarettes and 
nights of drinking’ feel to it, and he 
has some respected musicians backing 
him on this album, including singers 
Shawn Colvin, Patty Larkin and 
Suzanne Vega. 

Bill has played the Vancouver Folk 
Music festival and Harpo's (in the soft- 
space days). If you dont get a chance 
to see him live, give a listen to his lat- 
est offering, Standing Eight. 

With Bill’s track record, he is deep 
in the groove and moving towards a 
well-deserved wider audience. 

Norm Tandberg 


Aswad 
Too Wicked 
Mango 

There used to be a time when I 
eagerly awaited the release of a new 
Aswad recording. 

This British reggae outfit had won 


}me over with their Showcase Ip, a com- 


pilation of their early music recorded 
for Island and Grove Muzic. Their live 
album, Live and Direct, has always been 
a favorite with its militant stance and 
dub overtones. 

However, since the 1987 release of 
Distant Thunder, which included the *1 
single, “Don’t Turn Around’, Aswad 
has abandoned the hard rhythms of 
the early days for a slick, commercial 
sound. Their latest release, Too Wicked, 
continues the commercial sound that 
has brought the band huge success in 
the last few years. 

Most of the songs feature well-pro- 
duced music, but with the exception 


of “Fire” and “Just Can’t Take It’, the 


continued on p. 13 
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lyrical content focuses on the ups and 
downs of love, in much the same vein 
as fellow British star Maxi Priest. 

This is easy listening pop reggae 
from a band that is capable of produc- 
ing exciting and riveting reggae 
QTOOVES. 

The album, recorded for the most 
part at the Music Works studio in 
Jamaica, has not captured the passion 
of other reggae harmony tris such as 
Israel Vibration or the Itals. 

Drummie Zeb, Brinsley Forde and 
Tony Gad are without question a tal- 
ented trio, but their recent commercial 
success seems to have resulted in eleva- 
tor reggae; hopefully, a return to the 
basics will revive the power of Aswad. 

Rob Egan 
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The Connells 
One simple Word 
TVT Records 

For anyone who missed the Victoria 
debut of North Carolina’s Connells in 
February, there is still a chance to 
redeem you Their fourth release, 
One simple Word is well worth the price 
of admission. There is a very good rea- 
son they are one of the best college 
bands in the US. and the evidence is 
on this CD, which rocks harder than 
their earlier folk/ rock days. 

The band is built around two 
brothers, Mike (guitar) and David (bass) 
Connell together with the additional 
guitar and vocal work of George 
Huntley. Rounding out the line-up are 
dynamic singer Doug MacMillian and 
the hard beat rhythms of drummer 
Peele Wimberley. 

If you enjoy the Posies and the 
Shoes this should be right up your 
alley. Pop flavored songs abound here, 
with the talented writing abilities of 
Mike, George and Doug, and all of the 
selections offered on this album are 
strong. 

Every recording they've released is 
worth seeking out. Their first, Darker 
Days, was followed by Boylan Heights, 
then Fun and Games and now, One Sim- 
ple Word. : 

Recent pick-up by a Canadian dis- 
tributor should make it easier to find 
their material. If you enjoy good alter- 
native rock, don't miss this one, it’s a 


must. 
; Norm Tandberg 


The Picketts 
“Should I Stay or Should I Go?” 7” | 
Popllama 

I went to a real doesy-doe hoe down 
and lived to love it. This is hillbilly 
Cre stuff, but you'll like it, really you 
will! 

Just when you thought the Clash’s 
classic “Should I Stay or Should I Go” 
was finally gone to a well deserved 
resting place, the Picketts resurrect it to 
show you a version that you won't 
believe. This cover is just too crazy to 
hate. they do it with complete coun- 
try-western flare. They actually sing 
the chorus and in between are banjos 
and un-electric guitar solos. This cover 
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Closed for 
Easter 


ONION 
HOUSE 
& SECTION 46 


HAVANA 3 AM 
FEATURING PAUL 
SIMONON OF 
THE CLASH 


say Un 2 RAWLINS CROSS 
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COMING SOON 


ranks up there with the Hard Rock 
Miners version of “Kiss” by Prince. _ 
The two original songs on the back 
side of the single are equally as fun. I 
don't usually like anything even 
remotely countryish but this stuff’s so 
infectious! I felt myself wanting to 
follow my grandparents and go square 


dancing. 
Tara Walker 
Various Artists 
Hardcore Breakout U.S.A. 
New Red Archives 

The way things have seemed to go 
in the past with compilations, I’ve 
always ended up paying my 12 - 14 (or 
more) bucks and ended up with only 
one or two songs I really like. 

Exceptions to this rule are few and 
far between, 1985's UBoats Attack Ameri- 
ca and 1990's City of L.A. Power for 
example. I was pleased then to realize 
Hardcore Breakout U.S.A., New red 
Archives first compilation release, 
made it into the category of great 
comps. : 

Record one of this double Ip (the 
colored one) contains unreleased tracks 
from Jawbreaker (the reason I bought 
this), Ultraman, Bedlam Hour, Hogan's 
Heroes, Kraut, G-Whizz, Dirge, Agita- 
tors and Samiam. 

Record two is a so-called ‘free’ sam- 


pler of previously issued songs from 
some of the above bands plus, Reagan 
Youth, P.E.D. & U.K. Subs. As the only 
band on this effort | was familiar with 
was Jawbreaker, I listened with a fresh 
ear to the quality material brought 
together from all corners of the US. for 
this California release. 

Stand outs for me would have to 
include Jawbreaker (of course) Samiam, 
Ultraman and Crucial Youth's “Those 
Who Curse’, about the proliferation of 
four letter words in punk music, that 
had me wanting to trash my Bad Reli- 
gion collection (well not really, but it 
sounded good!) A definite must for the 
beginner or seasoned hardcore fan. 

3 Glen Mullaly 


Jesus Lizard 


oat 
Touch 'n' Go 
At the risk of overkilling the issue, 


Jesus Lizard are: David Yow, vocals (for- 
merly of Scratch Acid), David Wm. 
Sims, bass (formerly of Scratch Acid 
and Rapeman), Duane Denison, guitar 
(ex-member of the Cargo Cult) and 


Mac McNeilly, drums (who used to be 
with 86 and Phantom 309). 

Their most recent release is the 
album, Goat, including the track 


“Mouthbreather”, which was previously 
released on a 7 with a cover of Trio’s 
“Sunday You Need Love’ on the B-side: 

The album starts off with a long 


ominous guitar solo on the first song, — 


“Then Comes Dudley” that made me 
put my feet up onto my chair. Then 
again, the whole album is peppered 
with lots of lovely, grungy guitar, 
pleading vocals, and heavy, staccatoed 
drumming. Jesus Lizard’s latest conveys 
a sense of urgency leaving you with 
nary an idea of whether you're coming 
or going. 


lam not going to draw comparisons 
with other bands like Scratch Acid, 
Rapeman, Big Black, etc: In fact, I've 
said too much already. The point is 
that these guys can stand on their own 
two (six?) feet, without relying on 
their past glories. They are noisy at 


times, usually insistent and just com- 


pletely numbing. 


If you get the chance, check out the 
tracks “Lady Shoes”, “Nub’, and “South 
Mouth” (which seemed to have a Mark 
Smith ambience to it). The songs will 


get inside you and before you know it, | 


Jesus Lizard will have you breathing 
hard and craving for more. 
) M.Lee 


Dayglo Abortions 

| with Blasphemy and 
Pigment Vehicle 
94th Street Music Hall 
March 14 


Ahhh! The Dayglo Abortions, at last! 
This may seem like a strange statement 


from a Victoria resident, (considering 
the band’s been around since the late 


70's) but, hey, I've only been here about : 
he the crowd occupied for awhile, until 


a year, and this is the first time I've 
seen them live. 


Wow! What a show! The Dayglo’s set 
ranged from brilliant to pretty bad and 
every step in between, but I thorough- 


ly enjoyed it, including the rough 
spots. 

Led by vocalist guitarist, Murray. 
Cretin (“Mr.Fuckhead’), the band 
refused to start until they had their 
beer. at the ready. Then Murray, along 
with. Mike Jak.(Nev..the. Impaler).and- 


other. original members:Spud (bass):and 
Jesus Bonehead (drums) began an hour- 


and-a-bit-long show of humor, vio- 
lence, intensity and, of course, lots of 
obscenity! 

Am I ever glad they won their 
obscenity trial! There’s nothing like 
going to see a band sing classic songs 
like “Argh! Fuck! Kill! and “Fuck, My 
Shit Stinks’, along with newer num- 
bers like the semi- political “My Erec- 
tion” (concerning a very recent war), 
and self- explanatory tunes like “Shit 
Happens”. 

The Dayglo show wasn't all ‘fuck’s 
and ‘shit's though. Songs like “Die Sin- 
ner Die’, “Stupid Songs’, and “I Do the 
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THE TAILGATORS | 
HOT SOUTHERN ROCK ‘N ROLL FROM TEXAS 


ASHLEY CLEVELAND 
& BAND 
ATLANTIC RECORDING 
SINGER SONGWRITER 


WILLIE &.. @) THE WALKERS 


SIZZLING R&B FROM VANCOUVER FEATURING MEMBERS OF POWDER 
BLUES, JIM BYRNES, AND HUGH FRASER BANDS 


Best that | Can” retained all the band’s 
rebelliousness without resorting to 
‘dirty’ words. However, technical and 
other problems fucked-up the latter 
half of the Dayglo’s set. Murray's guitar 
fell off (something he said hasn't hap- 
pened in five years). Mike's guitar kept 
on trying to fall off too, and there | 
were sound problems resulting in 
major delays. Spud's stage patter kept 


Murray got pissed off and the three 
“frontmen” left to fight it out back- 
stage, which promted a drum solo 
from Bonehead, the lone Dayglo left 
out front. | 

Finally the band resumed (Murray 
minus his guitar) with the amusing 
“Two Dogs Fucking’, the title track of 
their new album, due.out on Fringe 
records anytime. This will be their 


nous was “Acting Like Black Sabbath’, 
a song that borrowed a riff from “Elec- 
tric funeral” (Off Sabbath’s second 
album, Paranoid), and somehow 
seemed doomily relevant to the Dayg- 
lo’s show, which Spud called “The 
worst show we've ever played in our 
lives.” 

Even if that was true (1 wouldn't 
know, never having seen them before), 
they still put on one hell of an amus- 
ing evening. Blasphemy, on the other 
hand, were genuinely frightening. 
Imagine, if you dare, four rather large 
men with various combinations of 


sat 


THE PERSUADERS 
( CANADA'S HOUSROCKIN' R&B UPSTARTS) 


CRASH VEGAS 


& JHO NEK BHONE 


DREAD ZEPPLIN, BEAT FARMERS, YOUNG FRESH FELLOWS, MAE MOORE 
FABULOUS THUNDERBIRDS, SHADOWY MEN ON A SHADOWY PLANET 


< ‘SOOr. eSeoeseeeeets 
Also entertaining but strangely omi-. 


M 
APRIL 
22 


black hoods and goat’s head penta- 
grams, make-up tatoos, metal. spikes 
and rows of bullets adorning their 
bodies. 

Then visualize them with guitars, 
bass and drums, blasting out a half 
hour of Satanic mayhem that would 
probably send Slayer crying home to 
their mommies. | 

Blasphemy are a four-piece satanic 
skin head death-metal unit who hail 
from Vancouver and have been 
together since 1984. Lead vocalist Noc- 
turnal Grave Desecrater and Black 
Winds (yes, that’s what he calls him- 
self) led the proceedings, although 
about the only words he sang or spoke 
on stage that I understood were “Dark- 
ness Prevails” - I think it was the title 
to one of their, umm, songs. And at 
tne end of the show he said “Adios 
Muchachas.” Umm, yeah, see you real . 


— 2. 2. ee 
oo SS Se € 


Sure their show was violent, and 
some of their fans were even more - 
violent - when 250 pound skin heads 
start to slamdance, people move quick- 
ly in other directions - but they did 
bring their own pair of 300 pound 
bouncers to keep anyone from going 
up on the stage. Well, at least the band 
was safe, even if no one else was. 

Oh yeah, when in Victoria, Blasphe- 
my hangs out at the Ross Bay Ceme- 
tery. 
Starting the evening off was Victo- 
ria's own Pigment Vehicle, comprised 
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continued from p. 13 
of guitarist/ vocalist Craig Vyshek, 
bassist/ vocalist Colin MacRae and 
drummer Jason Bonneau. They played 
a tight, mostly instrumental set - 
because they were only called to do 
the gig a few days earlier. 

For 45 minutes they displayed what 
they called “progressive punk”, with 
some interesting rhythms and time 
changes. Songs such as “Saving My 
Cash For a Hog’, ‘I'm An Alligator” and 
“Torpedo Sandwich’ showed that this 
band has a sense of humour to go 
along with their musical talent. 

Bonneau's drumming was fast, com- 


plex and impressive, and MacRae’s bass- 


playing was also very good, featuring 
some tasty chords to fill in what could 
have been a sparse sound during 
Vyshek’s solos. 

Altogether, Pigment Vehicle 
displayed an interesting sense of 
melody and it would be good to see 
them in the future when they have a 
little more time to prepare for a full 
show with more vocals. 

They have a release coming out on 


vinyl and CD called Let The Squids Fly 
Free. 
Doug Forster 
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CALENDAR 
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What If We Had Slam Danced In Stilet- 
tos to: Menstrual Sponge/ 

Drone/ 

Distorted Influence/ 

Stick Farm/ 

Shutdown : 

SUB Upper Lounge 

Saturday, March 23 

The unexpectedly humorous night 
started at the door where 250 wrists 
were inked with Colonel Saunder’s 
mugshot ("Kentucky Fried Chicken - 
Wanted for Fowl Deeds’) at the 
entrance to this sold-out Amnesty 
International Benefit. 

After being stamped I noticed the 
board, where photos of the bands were 
posted. Were the Pretenders really per- 
forming under the name Drone? Was 
Stick Farm disguising itself as Van 
Halen? Curious. | 

Menstrual Sponge opened the night 
in zany style. The band is rumoured to 
never have jammed with all members 
present. The effect left the audience 
trying to decipher the flanged vocals 
from underneath Scream and Sally 
Bazaar's distorted guitars. What they 
lacked in musical talent was made up 
for by the stage show; a man dressed as 
a woman in a bra and skirt, another 
man wrapped in plastic, women and 
men in high heeled boots, and let’s not 
forget the exaggerated, fake genitalia. 

The Sponges ended their set, which 
included “Fuck is Bitch Apple Cunt” 
and an Undertones cover, with the 
mandatory dinosaur rock gesture of 
bashing a guitar. It was probably the 
first time a Victoria guitarist broke her 
guitar with her undies showing. Sad. 

Nothing could be more different 
from the amateur talent show atmo- 
sphere of Menstrual Sponge than 
Drone who played with a red industrial 
warning light rotating beside them. 
Their sound, reminiscent of Big Black - 
though better, was interspersed 
between songs with samplings like that 
of a crying baby. 

Drone’s show included fire crackers 
set off in the pit and Serena, who was 
plastered in mud, dancing on the stage. 

The two mints in one personality of 
J. Flower was revealed tonight: one as a 
Sponge hubcap basher dressed in a 
garish pair of floral bell-bottoms, and 
the other as J. Masculinity of Stick 
Farm. 

Stick Farm’s performance was 
interupted by a power failure but the 
drummer kept the moshers going with 
an extensive drum solo. 

I can't remember much about Dis- 
torted Influence except that they 
played fast and, like all the bands, they 
played for free. 

For those who still had the ability to 
move their limbs, Shutdown set the 
tension for the pit. Mixed in with the 
aggressive music and lyrics about 


drinking and violence were snippets of 
a hardcore version of the Beatles “You 
Say It’s Your Birthday”, and Dustin 
singing Dee-Lite from behind his 
drumkit while a faulty patch cord was 
being repaired. Also performed was the 
punk rock classic “Richard Hung Him- 
self” (remember the movie, Suburbia)? 

The climax of the night had to be 
when the band was just starting the 
last song and the lizi:ts came on. End 
of show? That's whai singer Paul | 
Shrimpton thought but the band kept 
playing and the slammers hadn't lost 
momentum either. Realizing that they 
would dance to anything, he pretended 
to sing while he mimicked his usual 
antics. Surprisingly, the preoccupied 
dancers didn't catch »n til much of the 
song was over. With a suave gesture 
implying “No sweat’, Paul left the stage. 
Charming, Paul. 

Sharan Supersprout 


Because there 
were five bands 
and differing 
opinions... 
another review... 


After seeing this gig, it’s no wonder 
why female bands are often not taken 
seriously. Menstural Sponge was awful! 
More or less, all they were stating with 
their screeching lyrics was, “were 
sluts.” 

Mind you they had good theatrics - 
Zack on stage naked and then Maxine 
smashing her guitar, but all in all they 
were bad. | | 

Maybe it was because it was their 
first gig, but if they have another one, 
I'm not going. 


ictoria 


V 'S 
Drone was great, with their hard 
and grating sound. Gerald's lyrics were 
meaningful and full of hate for soci- 
ety, I like that. By the time they were 
through their first song, the mosh was 

—- and people started to have 
un. | 

Distorted Influence was up next, 
and I loved them, they were loud and 
fast and I would advise everyone to 
buy their demo. 

Stick Farm's set didn't go too great; a 
fuse was blown and so was an amp, 
which was too bad - their sound is 
good and they are truly fine musicians. 

Shutdown was last and sounded an 
awful lot like Nomeansno, which was 
confusing - why would a band try to 
so closely copy someone else’s sound 
(especially when they're from the 
SAME city) At least they did an alright 
job of emulating. 

The gig was okay, but Menstrual 
Sponge left a lot to be desired. 

Linsay B. 


White Eagle Hall 

Tons-o-fun-Bum played a rockin’ 
good set of originals and covers that . 
had the crowd sweating from the start. 

Was it me or was Onionhouse really 
boring? Maybe they sounded rusty 
because they were sandwiched 
between two fun-luvin’ high energy 
bands, and just didn’t measure up. 

By the time Montreal's Doughboys 
hit the stage the hall was dripping 
with sweat it was so HOT! 
(Hmmm..could it have been because © 
there was no in/out’s allowed)? 

The Doughboys got right into it by 
starting with “No Way’ from their 
second album, Home Again. They 
played a cross section of songs from all 
three of their releases, including “Tradi- 
tion”, “Don’t Know Me” and “Stranger 
From Within” from Whatever and lots 
from their third and latest Ip, Happy 
Accident on Restless Records. Halfway 
through their set 1 thought I'd been 
transported to a Journey concert. Dur- 
ing “Won't Write You a Letter” the 
crowd started chanting along, 
“Ho..00..0..me agai.in.. Picture it - a 
crowd of moshing skate- punks chant- 
ing and tenderly swaying in time 
together. At least they didn’t bring out 
the lighters. This fervor seemed to be 
contagious. Guitarist Jon Cummins was 
heard saying, “Music is the ship and I 
am your captain.” 

Perhaps I’m biased, but some of the 
songs didn’t sound right without 
drummer Brock Pytell singing lead. Jon 
Kastner (lead vocals) was great taking 
lead on Pytell’s past pieces, but after 
seeing the Doughboys last time they 
were here..o-ho-ho..I still get shivers 
thinking about it. 

The Doughboys did covers of Van 
Halen’s “Ice Cream Man”, the Vapors's 
“Turning Japanese”, and a Jr. Gone Wild 
tune for an encore. Their Jr. cover was 
so identical to the original it was 
spooky. 

Those with cash purchased t-shirts. 
At $10, they were a memorabilia bar- 
gain of a great performance. 

Christi j. York 


June Tabor and 
The Oyster Band 
Vancouver 
March 3 

Once again Steve edge of the Rogue 
Folk Club in Vancouver has produced 
an exceptional show for folk lovers 
everywhere. , 


own, Bum, givin it 


LOO 


First up was Richard Thompson and 
band mate John Kilpatrick on accor- 
dion and concertina. For those of us 
who grew up on Lawrence Welk-style 
accordion, John is a revelation. He 
pushes the borders of the instrument's 
limitations and also happens to have a 
fine voice. Through songs like “Queen 
of Hearts”, “Herring Head’, “The Olive 
Branch” and “Song of the Earth”, he 
continued to amaze the crowd with 

his command of the instrument. 
The Oyster band took the stage next 
and ran through four songs before 
June Tabor joined in to do a set of 
songs from their excellent release, Free- 
dom and rain. It’s not often such a clas- 
sic match- up of talent is represented 
on one stage. It was hard to stay seated 
throughout this performance, as was 


evident from the full dance floor. 


Enough can't be said about a band 
that defines folk/rock as well as this 
one. The Oyster Band's last release, Ride 
was also prominent during this show, 
much to the pleasure of the crowd. 
Stand out numbers included, “This 
Year, Next Year”, “Susie Clelland”, 
“Valentine's day is Over’ and “Too Late 
Ow 


For encores they dug into the vaults 
with such oldies as “White rabbit” and 
“All Along the Watch Tower’ June 
Tabor is quite capable of handling 
harder rock as well as traditional folk. 

In the end we all knew who had 
the better evening, and it wasn’t the 


Juno crowd. 
Norm Tandberg 


Figgy Duff 
Harpo’s 
February 28 

Just when you think folk music is 
dying along comes somebody to prove 
you wrong, such was the case with 
Harpo's presentation of New Found- 
iand’s best known neo-celtic/ folk 

band, Figgy Duff. 

It has been quite a spell between 
concerts and records (seven years), but 
nothing has been lost along the way. 
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have brains, who have record collections expansive as any guy, have ambition 
and guts, and who live for joud music. Why is it, then, that so few of the girls 
who hang around with music-type guys can even eek out the bassline for a song 
like “Wild Thing?” Why is it that, in a city filled with skateboarders, so few 
females can ride a board down the length of their street? 

In her book Pandora, Sylvia Fraser observes that, starting as milly as recess in 
the school yard, if not earlier, discrepancies are established between how each 
gender earns admiration. While boys gain respect from each other for what they 
can do, girls gain status for who they know. Right? Wrong? Should it be that 
way? The thing is, the above statement is a mere assumption about the status 
quo. It can be changed. While there may be inequality in the workplace main- 
tained by some white male corporate ethic, no such thing exists in the world of 
self entertainment. I've yet to see a “No women beyond this point” sign above a 
mosh-pit, and I've yet to hear guys give anything but support and encourage- 
ment to women trying to learn how to play music or skate. 

I think the problem lies with girls just lacking the knowledge of where to 
begin, and perhaps also being a little intimidated. This column, then, is about 
education and the dispelling of myths. While it is mainly directed towards a 
female audience (because I think that that is where the biggest problem lies), I 
hope that ANYONE who has ever thought about learning how to do something 
will stop talking about it and take the plunge. Some of these things might seem 
incredibly obvious, but I’m starting with the basics. Unfortunately | don’t have 
enough space to get too detailed. 

As well, I'm also confining my discussions on musical intruments to guitar, 
bass, and drums because these seem to have the fewest women players and 
because I know absolutely cob about the bassoon. 

MYTH #1; “My boobs will shrivel up and fall off if I attempt anything that 
society tells me is male-oriented.” 

While I'm sure that David Lynch could make a block-buster out of this 
story line, such an incident, to my knowledge, has never happened. Besides, why 
should you listen to what society tells you anyway? Most flakey sociologists 
make me look almost normal. 

However, while learning something new won't decrease various body parts, 
it will decrease the amount of void in your brain. If your manifesto is to remain 
mindless, you should stop reading here. 

MYTH #2: “You need a lot. of brains to play an instrument or to skate- 
board.” 

If your average cockroach had fingers and prehensile hands, your average 
cockroach could learn how to play an instrument. What's more, if you-were ever 
subjected to piano lessons or band class as a child, you should have absolutely no 
problem learning how to play; you've already got an idea of how music works, 
now all you have to learn are the mechanics like which way you hold a guitar 
and how not to puncture drum skins. 

_Bass and. guitar are essentially the same insttunient except that bass isan 
octave lower, has thicker strings, and involves a different style of playing. Bass is 
probably the quickest to learn for the purose of jamming with people, while gui- 
tar takes a little more time. 

However, with enough pedals and reverb a guitarist can play a single chord, 
put his or her guitar down, make a grilled cheese sandwhich, feed the cat, and 
come back to the garage and the chord will still be there. . 4 

A bassist, on the other hand, has to play a lot more notes to fill up the 
same amount of space. If you've ever thought of learning how to drum, go for it 
because there seems to be a shortage of drummers. Nevertheless you should 
probably not consider drums: 

-if you live in a closet-sized dwelling a wall away from neighbors who 
make Mr. Furly from Three’s Company seem like Fred Rogers. (Unless, of course, 
you have a fetish for men in blue uniforms.) 

-if you have trouble patting your head and rubbing your stomach at the 
same time. 

-if you experience great difficulty finding the beat in thud- thud- thud 
disco music. 

As far as skateboarding goes, the only time you really need to think is 
when an El Dorado is backing out of a drive way in front of you or when you 
happen to be standing on a board downtown when Officer Friendly comes 
strutting your way. Over-concentration will only screw you up because you'll 
become tense and fear might creep in. Relax and let your body balance itself. 

MYTH *3: “Girls aren't built to participate in such things.” 

Usually this myth is phrased something like “Girl's hands aren't big enough 
to play guitar.” (Strangely enough, while most girls think their hands are too 
small, | know a great many guys who suffer real delusions of grandeur about the 
size of THEIR hands...Why is that?) 

If you can hork back Chinese food with chopsticks you can hold drum 
sticks, and guitar and bass necks come in all kinds of different thicknesses. You 
just need to search around until you find something that you feel comfortable 
with. From the point of view of Physics, the female body shape might even have 
a bit of an advantage over guys when learning how to skateboard. The center of 
gravity of any object is that point where the majority of the weight is clustered. 
The closer the center of gravity is to the earth, the easier it is for that object to 
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Opening the show was Monica 
Schraefel and her Very Hungry Band, 
marking their first Harpo's appearance. 
The dance crowd responded early as 
her group played a variety of her own 


instrumentalists and well versed. There 
are only two original members now, 
Pamela Morgan and Noel Dinn, but the 
new additions can deliver strong folk 
music just as well as these veterans. 
Kelly Russell is on fiddle and harp, Bob 


remain balanced. While males usually have their heaviest. point located around 
their shoulders and upper body, women tend to have their center of gravity 
around their hips and also tend to have shorter legs than guys. The result is that, 
for one aspect of skateboarding, women should actually find it easier than guys 
to balance when learning. 

The difference probably isn’t that big but now you've got no excuse to say 
that girls can’t skateboard because they're not built the right way. 

MYTH *4: “Yeah, | but these things are way too expensive to get into, I just 
don’t have the money.” 

If you speak these words and own a pair of Fluevogs or Docs, hit yourself. 
It’s all a question of priorities. In the immortal words of Cal Worthington (and 
his dog, Spot): “We got something here for every budget!” 

In the beginning, it’s usually a good idea to borrow or rent an instument 
before you buy in order to see if you'll even be interested in playing it. When 
you do decide to buy, check out the classified ads first and then try the music 
shops. DO NOT, I repeat DO NOT, EVER, walk into a music store by yourself to 
buy something if you don’t know exactly what you're looking for or know 


what you're doing. 

Do the Sesame St. thing and go with a friend who can tell you whe you 
need and what you don’t. Also get this friend to show you how everything fits 
together and works, otherwise you might spend most of your first jam trying to 
figure out how the heck the high hat is assembled or attempting to find ou 
why your guitar just won't work when it is plugged into output. 

All this advice applies to buying a skateboard as well, especially the part 
about learning how everything fits together. 

MYTH * 5: “I can’t learn how to play because I can't afford lessons. ” 

You don’t necessarily need professional lessons. Hendrix, who was left- 
handed and completely self-taught, seemed to do just fine on his own. Ask a 
friend who plays to sit down and teach you some things. As long as youre not 
being a pain most people don’t mind showing you how to play a song or two. 
After all, it gives them a chance to show off a little. Once you know the basics 
you can always improve further by trying to learn things out of books. Above 
all, whether you are trying to learn how to play an instrument or skate, the 
main factor involved in improvement is practise. Don’t expect to get anywhere 
if you just think about learning. 

MYTH *6:.“My playing sucks, no one will ever jam with me, and [ll never 
get anywhere.” © 

The Happy Flowers have proved that anyone in possession of a guitar for 
more than five minutes can make it on to vinyl. There will always be people 
around who play at the same level as you do, the tricky part is just iogine 
them. 

When you do start jamming just play for yourselves and have fun. If you 
subscribe to any other mentality, you might as well not even pick up an instru- 
-ment,: because, geez, I hear that Sony Corp. is pretty backed up in A & R (ed 
note: where they sign bands) right now. Besides, bad technique and sad playing 
are the whole: reasons why the distortion pedal was invented. With enough fuzz, 
feedback, overdrive, presence, reverb, squealing, and low end on your guitar, 
nobody will even be able to tell what you're playing. You'll sound god-like! 

MYTH #7: “But I don't have time to learn how to do these things. My 
boyfriend's band would absolutely fall apart if | wasn’t there to whine and sulk 
at every jam.” 

The person who. speaks these words must think that the lead singer's wife 
from Spinal Tap was a misunderstood and brilliant heroine and the true protag- 
onist of..the movie;,Wake;up, and smell the peroxide ‘burning, honey. If you 

want to go to watch a jam, go there to listen, not to whimper about how much 
time he spends doing it. Otherwise your friend’s band-mates will begin plotting 
your death, devising cruel and unusual punishments..Besides, think how that 
time could be used to learn how to play an instrument so that you could actu- 
ally join in instead of just sitting and watching. 

If you have ever thought about learning to do any of these things, stop 
thinking and start doing. Last month's Offbeat should have given you some 
inspiration; I hope that this month's finally convinces you that it’s really not 
that hard to do these things. 

If you get really stuck give me a call or write and I'll try to help. Anyone 
can play an instrument and/or skateboard and don’t let anyone tell you other- 
wise. 

Especially don’t let society's norms dictate what you can or cannot do. 
Come on, what are you waiting for? The only things that you've got to lose are a 
few ear cilia and your fear of slopes; the only thing that you have to gain is a 
little self-respect for what you can do, instead of for who you know. 

Don’t keep sweeping your dreams under a doormat for fear of failure or 
one day you'll wake up in the face of a big, smelly monster, and its name will be 
Regret. 


Betsy Bitch-Muffin 
ERNATIVE aoc FUNK top 40 RAP ALTERNA 
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compositions. Her music touches on Laidlaw on bass, Bruce Crummell on 

many different styles and was very guitar, and Frank Maher on accordion. 

well received. The only problem was It was obvious there were many 

her outstanding bassist, Mark Franklin long-time Figgy Duff fans in the audi- 

had to put up with a poor mix. How- _ ence, but for those who are new to 

ever, the band rose above that and their material, a good place to start is 

played a solid set. their recent release, Weather Out the 

Figgy Duff started off with a mix of Storm. Their sets featured most songs 

reels, jigs, and pop flavored songs. Their from this current CD, plus older mate- 
first 5M a oe pana d pee rial he a good sampling of traditional 
i pacing from a busy tour. The secon numbers - which of course are time- 
| St provided their audience with just les: Together they cary on afk: | CFUV SOUND SYSTEM 
i what they were looking for. ition a nadians can roud of. 
f All the band members are multi- | Nott Tandberg FOR INFO AND BOOKINGS CALL 721-8702 | 
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WE'RE AT UVIC APRIL 4th APRIL 5th - 6th 


CINECENTA FILMS is a non-profit division of the University of Victoria Students' Society, conceived as an inexpensive alternative 

for students, the University community, and the public. The theatre is in the Student Union Building at UVic, parking is free, and the 

14 University and 26 Crosstown buses come right to our doors. Tickets go on sale 40 minutes before showtime. Please come early 
for popular shows. 


CINEMAGIC FILM SOCIETY 


The public is always welcome at Cinecenta, in fact we'd love to have you as members of our Cinemagic Film Society. For a nominal 
fee (to cover postage and processing) you can get into Cinecenta films for $4.50 (includes GST) per show and receive a subscrip- CLAIRE DENIS 


tion to our schedule until the end of 1991. Persons under 16 must be accompanied by an adul : 
Cinemagic Membership: $11.21 + GST = $12.00 “Two complimentary tickets may sponsor one person at guest price. (7:10 & 9:15) 


EAVES COPPOLA 
8:00 only, 2:00 matinee friday) 


APRIL 7th APRIL 8th APRIL 10th-11th APRIL 12th-13th 
LAURIE ANDERSON EUZHAN PALCY _ | JANISCOLE& HOLLY DALE MAURIZIO NICHETTI TIM BURTON 
(7:15 & 9:10) (7:15 & 9:15) (7:00 & 9:15) 7:10 & 9:10) 710 & 9:10, FRI 2:00 mat 


st gnu |PUUOET) RE NTEROGHTON HE 


| APRIL 2ist APRIL 22nd APRIL 23rd APRIL 24th-25th APRIL 26th-27th 

AVALON | RECO, HES) | AHERN VN THE SITIES | HAMLET 

BARRY LEVINSON | SERGIO LEONE ANTONY THOMAS MARK KITCHELL FRANCO ZEFFIRELLI 
(7:00 & 9:25) (7:30 ONLY) (7:15 & 9:00) 7:10 & 9:20) (7:00 & 9:30) 


\ APRIL 28th APRIL 29th APRIL 30th MAY 1st-2nd MAY 3rd-4th 
| LASSE HALLSTROM PERCY ALDON JENNIFER FOX CHARLES BURNETT BARBET SCHROEDER 
(7:00 & 9:15) (7:15 & 9:00) 7:00 & 9:15) (7:15 & 9:10) 7:00 & 9:20) 


Rea A Tek MR ae Ss ea ADMISSION PRICES 


ar GE EE ee Ee ee 
| Students (with cards) eas $427 * GST DAILY CHOW 
UVIC Alumni, Faculty and Stat 
(With Cards) ...........cceccsseceeereeee. $4.21 + GST 
Cinemagic members and Guests of above 
(1 Quest OMly) .........cccceseseeee-e-- $4.21 + GST = $4.50 INFORMATION: 


r 
i 

: 

|| THIS COUPON GOOD FOR ONE ADMITTANCE AT STUDENT PRICES AT CINECENTA. NOT MEMBE ne $57 + GST = $5.75 
i 

i 


Se es 


Advance tickets (10 for the price of 8) 
i Students ......s...eee secsarssasesez.$26.17 + GST = $28.00 721- 9265 
Members and Alumni ...............$33.64 + GST = $36.00 
I (unavailable to non-members) 


